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CORRECTION 


{ Through an inadver- 
tant error in last week's 
issue, the exhibition an- 
nounced at Parish-Wat- 
son & Co., Inc., 44 East 
57th Street, New York, 
was the William Ran- 


dolph Hearst Collection. 


{ The present exhibition 
at Parish-Watson & Co., 


Inc., is Chinese Porce- 
lains and Hardstones 


from the Sung Dynasty 
thru the Ch’'ien Lung 
Period. 


{| The William Randolph 
Hearst Collection of 
Old English Furniture, 
Gothic,Renaissance and 
18th Century Tapestries, 
Paintings, Sculpture and 
English Silver will open 
shortly at 15 East 57th 
Street, New York. 
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ACQUIRED BY THE WILLIAM ROCKHILL NELSON GALLERY OF ARTI 


, KANSAS CITY, FROM WILDENSTEIN & CO. 





BERNARDO DADDI:“ST. JOHN 

THE EVANGELIST’’, AN 
IMPORTANT FOURTEENTH 
CENTURY PANEL JUST PUR- 
CHASED FOR KANSAS CITY 


fmong the few significant Florentine trecento 
works that have come to American museums 
in recent years, this new acquisition of the 
Nelson Gallery is outstanding for its relation to 
one of the greatest practitioners of the Gothic tra- 
dition in the Early Renaissance as well as for tts 
remarkable preservation. The panel is just under 
forty inches high, and its dominant blues and 
reds, as well as the elaborately tooled and incised 
gold background, are unusually close to their 
original state. The Saint, “most beloved of the 
disciples,’ is depicted twice—first in apostoltc 
majesty, at three-quarter length with pen and 
book in band, the latter opened to the first phrase 
of his Gospel, “In the beginning was the word...” 
and again, filling the roundel above the trefo- 
lated arch, in miniature at half-length, now in 
full evangelical prophecy, pointing to the scroll 
of the completed Gospel. Revealing the combined 
effect of monumental relief-sculpture and poetic, 
measured grace derived from the Sienese influ- 
ence of the Lorengzetti, this St. John may be iden- 
tified with Bernardo Daddi's style between 1337 
and 1347. Obviously it once belonged to a large 
polyptych, of which the only other surviving 
parts, two other panels of saints, are in a Ger- 
man private collection, and it is a notable addi- 
tion to the but three other monumental Daddis 
in this country—those in the Isabella Stewart 
Gardner, Boston; J. G. Johnson, Philadelphia; 
and New York Historical Society collections. 
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CINCINNATI COLLECTS MODERNS 


New Prwate Acquisitions ex Natwe Glass, Silver on Exhibit 


ROVIDING three smash hits, the Cincinnati 

Art Museum chose a_ recent November 
evening to open a trio of first rate exhibitions for 
previews to Museum members and their friends 
The evening was the occasion of the formal dedi- 
cation of a tablet to the Museum's Benefactors 
which has recently been placed in the main hall. 
lhe first of the exhibitions—‘Modern Paintings 
from Cincinnati Collections’— which will be on 
exhibition through December 10, provided sev- 


eral surprises to the visitors. That Franz Marc's 
famous Three Red Horses, formerly in the Folk- 
wang Museum in Essen, Germany, had come to 
a Cincinnati private collection, probably topped 
everything else as a topic for discussion. In this 
picture, painted in 1909, the artist who was to be 
a founder of the Blaue Reiter in 1911, was con- 
tent to make a handsome decoration of a lyrical 
motif which he was later to treat with Cubist 
technique. Nor was the Marc the only painting 
on view from last summer's Lucerne sale of 


paintings trom German museums. Oskar ho- 
koschka’s brilliantly designed and almost mono- 
chrome portrait of Tbe Duchess of Roban- 
Vontesquieu, also from the Essen Museum, came 
second only to the Mare for admiration. Karl 
Hofer’s large and classically posed Self-Portrait 
that hung in the National Gallery in Berlin and 
Kokoschka’s Lake Geneva from the Ulm Museum 
provided two more focal points which attracted 
the connoisseur as Well as the most casual visitor. 


LENT ANONYMOUSLY TO THE CINCINNATI ART MUSEUM 
MARC'S “THREE RED HORSES,” 1909: A MODERN GERMAN MONU MENT UNTIL RECENTLY 


Notable private collectors including Miss Mary 
Hanna, Miss Marion Hendrie, Dr. and Mrs. ] 
Louis Ransohoff, Mr. Herbert Greer French, Mr 
and Mrs. E. W 


Leonard Minster and others generously made 


Edwards, George Warrington, 


their paintings and drawings available for this 
exhibition, the first of its kind in Cincinnati. Co- 
Operating with the Art Museum in bringing this 
show together was the recently organized Cin- 
cinnati Modern Art Society. 

Of the French masters, Degas with four superb 


— 
/ 


examples, Rouault with three, and Derain with 
four, are best represented. A high note is struck 
by Miss Mary Hanna's brilliant pastel—Degas’ 
Ballet Dancer, although the same lender's smaller 
Ballet Dancers also, a pastel with emphasis on a 
pattern of greens and pinks, is a distinguished 
example of the artist’s late period. Rouault’s 
Portrait of a Girl, lent by Miss Marion Hendrie, 
has a powerful dignity that communicates itself 
through a heavy impasto of rich reds, blues, 





IN THE FOLKWANG MUSEUM IN ESSEN 


greens and yellows, while a Rouault Crucifixion 
anonymously lent, presents the deeply dramatic 
and religious side of the artist. Redon, Forain, 
Renoir, Monet, Chagall, Picasso, Kisling, Vla- 
minck, Segonzac, Dufy, Pascin, and Grosz top 
the European list. Upholding equally well the 
American side are, among others, Dickinson, 
Marin, Sheeler, Cassatt, Henri, Davies, Kuni- 
voshi, Weber, Nicolaides, Trentham, Speicher, 
Henry Varnum Poor, Demuth and Benton, 

The exhibition comprises over one hundred and 








S 


fifty items including nine pieces of bronze sculp- 
ture which provide notable accents to the galler- 
ies. In the group of bronzes are works by Georg 
Kolbe, Gaston Lachaise, two seated nudes by 
Aristide Maillol, four Heads by Jacob Epstein 
and a Walking Girl by Hans Bernt Gebhardt, 
young and promising German sculptor 
Opening on the same evening of November 9 
were two other exhibitions: “One Hundred Years 
of American Glass, 1740-1840,” the most impor- 
tant collection of glass ever gathered together in 
this section of the country, includes examples of 
the output of the early Massachusetts, New Jer- 
sey, Pennsylvania and Ohio glasshouses. Featured 
in this exhibition is a grovy of superb pieces by 
Johann Baltazar Kramer and his son, George 
blown at New Geneva, Pennsylvania, between 
1796 and 1816, and lent by Dr. Parke G. Smith 
All the best known types of American glass in- 
cluding Stiegel, Sandwich, Kensington-Sandwich 
Page and Bakewell, South Jersey, New York, and 
examples from the Kent, Mantua, and Zanesville 
works in Ohio are represented. The group is made 
up from Olmo collections entirely with Dr. Parke 
G. Smith, N. C. Gest, Miss Grace Spiegel, Alfred 
Marks, RC Rolfing, W. W. Woods, A. L. Flesh 
Mrs. Samuel Iglauer, Mrs. Samuel Joseph and 
Mrs. E. P. Rogers lending the majority of the 
pieces 
['wenty-five pieces of “Colonial Silver from the 
Mabel Brady Garvan Collection, Yale Univer- 
sity,” loaned through the courtesy of John Mar- 
shall Phillips, the Curator of the Garvan Collec- 
tion, was the third exhibition that opened Novem- 
‘ber 9. Included in the choice selection are a two- 
handled cup by Samuel Vernon of Newport, a 
Beaker by John Potwine of Boston, and porrin- 
gers and a salver by Johannis Nys of Philadelphia. 





LENT BY MISS M. HANNA TO CINCINNATI ART MUSEUM 
“BALLET DANCER,” AN EARLY PASTEL 
OF DEGAS’ MOST FAVORED SUBJECT 
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BECENTLY ACQUIRED BY THE FOGG 


MUSEUM OF ART, CAMBRIDGE, MASS. 


\ CHINESE “SAKYAMUNI” IN THE INDIAN MANNER OF THE SEVENTH CENTURY; 
rHE SOQUINCH-LIKE NICHE SUGGESTS THAT IT WAS AN ARCHITECTURAL FEATURE 


TWO GREAT CHINESE 
SCULPTURES /or the FOGG 


BY LAURENCE SICKMAN 


WO examples of early Chinese Buddhist 
7 aan, recently given to the Fogg Mu- 
seum by Mrs. Robert B. Osgood of Boston, en- 
rich the collection by their illustration of the more 
purely Chinese style of the archaic period, and 
the more Indian manner of the seventh century 

One, in buff-colored sandstone (shown at the 
right), is the image of a Bodhisattva thirty inches 
high. Seated with crossed ankles and posed against 
a large leaf-shaped nimbus engraved with a rhyth- 
mic flame design, the deity represented is prob- 
ably Maitreya. Originally the edge of the nimbus 
was ornamented with flying apsarases descending 
toward the deity, but these have unfortunately 
been lost. The rather prominent crossed scarves 
of the figure, the drapery drawn out in a symmet- 
rical fashion on either side, the cusped necklace, 
and lingering suggestion of an archaic, crescent- 
shaped smile, all link it to the North Wei style 
of the first quarter of the sixth century. However, 
there is a certain relaxation of the tension in the 
drapery and freedom of treatment in the ribbons 
of the crown that suggest a slightly later date 
probably the middle of the century. It represents, 
then, a local style which has retained, in a remark- 
ably tresh and vigorous manner, the splendid 
formal pattern and aloof abstract quality of 
the grand archaic style. 

Ihe second (shown above) is an image of Sak- 
yamuni Buddha seated cross-legged on a dais with- 
in a niche. The figure, in high relief, occupies the 
angle of a squinch-like form, and this triangular 
arrangement suggests that it was originally an ar- 
chitectural feature of some polygonal room— 
possibly the interior of an octagonal pagoda. The 

(Continued on page 15) 





RECENTLY ACQUIRED BY THE FOGG MUSEUM 
ARCHAIC NORTH WEI BODHISATTVA, 
POSSIBLY A MAITREYA, VI CENTURY 


FRENCH & SPANISH GOTHIC 
ART for the METROPOLITAN: 
A MADONNA e& A RETABLE 


NIGNIFICANT additions to the collections 
S of the Metropolitan Museum of Art are two 
recently purchased Gothic pieces: the one, a Va- 
encian fifteenth century retable, is the only one 
of its kind in the Museum’s galleries of paintings; 
the other, a French sculpture of the Virgin and 
Child, is hailed by the Museum as the finest 
seated European statue of the fourteenth cen- 
tury it has vet acquired 

Possibly from Saint-Cheéron in eastern Cham- 
pagne, the limestone seated group, which is overt 
forty-eight inches high, is unusual in a period 
which produced numerous standing Virgins, and 
its quality is outstanding. A feeling of height sel- 
dom found in such groups is given by the folds of 
the drapery and by the vertical accent of the long, 
free end of the girdle. Fine carving, especially in 
the head, enhances the elegant composition, and 
the presence of its original polychrome makes it 
all the more remarkable. The robe and gown of 
the Virgin are the traditional blue and red, while 
the Child’s surcoat is purple and the undergar- 
ment, blue 

The sway of the Virgin and the high waistline 
given by the position of the girdle suggest the 
transition between the thirteenth and fourteenth 





RETABLE OF “THE TRINITY ADORED BY ALL SAINTS” FROM VALENCIA, ABOUT 1420; 


DETAIL SUGGESTING A DIES IRAE: ST. MICHAEI 


PRIUMPHANT OVER SATAN (ABOVE) 


RECENTLY ACQUIRED BY THE METROPOLITAN MUSEUM OF ART FROM WILDENSTEIN & CO. 








ACQUIRED BY THE METROPOLITAN MUSEUM OF ART 
A FRENCH XIV CENTURY GROUP IN 
LIMESTONE WITH ORIGINAL COLOR 


centuries, although the figure still retains the 
elongated torso of the preceding period. Many 
details point to eastern France, and to these, in 
confirmation of the attribution to Saint-Chéron 
given by a collector who once owned the Mu- 
seum's statue, William Forsyth, writing in the 
Vuseum Bulletin for November, adds measure- 
ments and inventory references which substan- 
tiate the supposition that it once stood in the 
village church of that town 

Combined with the fine color and decorative 
values of the Valencian retable of about 1420 
typical of the large Spanish ensembles even with- 
out its original ornamented guardapolvos and 
predella—is its interesting and original content. 
Frequently published, it usually has been de- 
scribed as a Last Judgment, possibly of the pres 
ence of St. Michael, however, as Margaretta 
Salinger points out in the Museum Bulletin, a 
more correct title would be The Trinity Adored 
by All Saints, a theme which appears in fifteenth 
century manuscript illustrations. The central of 
the three slender panels is occupied by representa- 
tions of the Crucifixion, of the Trinity and of the 
combat between a St. Michael with peacock- 
feather wings and a fierce Satan who is attended 
by what Miss Salinger calls “Spanish devils, and, 
like those of Goya, nightmarish and loathsome.” 

Of the attribution, Miss Salinger states: “At 
the turn from the fourteenth to the fifteenth cen- 
tury, schools of painting all over Europe showed 
such resemblances to each other that their com- 
mon style has come to be called “International.” 
Spanish painting shared this cosmopolitanism, 
but about 1400 there appeared in Valencian art 
a tendency not simply foreign, but very definitely 
German. This influence is thought to have been 
largely due to the painter Marzal de Sas, whose 
name probably means “from Saxony.” He went 
to Spain some time before 1394, presumably from 
Germany, where he is thought to have been an 
indirect follower of the Westphalian painter, 
Master Bertram. Marzal de Sas collaborated with 
the Valencian Pedro Nicolau, and it is among the 
works by artists continuing their tradition that 
Professor Post has published this retable. Profes- 
sor Post himself confesses that his classification 
is merely one of convenience.” 








New Kxhibitions of the Week 





PURE PROPORTION IN 
WORK OF MONDRIAN 


HI. clear geometry of Mondria Ss Visible 
seven of Nis Works Now ying sno 1 at the 


Gallery of | g A Ones tirst temptation 
rug ones shoulders at these ompromising 
traight black lines on dead white canvas, these 
square areas in primary colors, is followed by 
riositv at the motivation of what seems to bt 
such a mechanical mode of expression. The pa 
ngs in this group are arranged so that the sin 
plest one strikes the eve in the beginning and ot 
proceeds to the most complex b urly grad 
R ess 
By the cde ce of shutting o the OO i 
excitement of the Picasso and Gris paintings 
which hang in the same alcove with the Mon 
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JOHN PIKE’S WATERCOLORS; 
WIDE SCOPE IN DE BOHUS 
OLN PIKES watercolors at the Ferargil Gal 


kely to find. For thev are fresh in spirit, se 


AMERICAN SALON 


PROVINCETOWN SURREALISM IN “SELF PORTRAIT WITH SEA CONCHES” BY DE NAGY 


drians, it is possible to focus upon the experi- 
ments in proportion which make these works 
comprehensible at all as art, for they go far 
beyond the abstract paintings in which the pos- 
sibilities of color variation and subtle pattern are 
factors. As arrangements of arbitrary line and 
simple squared areas of color they do carry a 
conviction that pure proportion even within these 
narrow limits is possible to enjoy. Certainly Mon- 
drian has set himself a difficult task. But these 
paintings are not without their own peculiar re- 
ward for the spectator who honestly tries to fol- 
low where they point Jul 


SERIOUS VERSATILITY OF 
LASZLO DE NAGY 


EVEN or eight years ago the Hungarian 
Laszlo de Nagy came to this country. In the 
summer he paints at Provincetown; the rest of 
the time, on a New Jersey farm. He is proficient, 
original, versatile, and deep. Best as a portraitist, 


tive in their appreciation of atmospheric effects 
and executed with so much dash and imagination 
that one rejoices with the artist in the cheerful 
world he sees. [he misty air and wet of pavement 
of Hitch Hiker are recreated with the nicety of 
vision and the deft 
true watercolorist 
A tlantte 
one wonders how he has achieved his plastic se- 


swift stroke which mark the 
Saybrook Junction and The 
Great and Pacific Co. are so idiomatic 
curity, for he seems to have sacrificed nothing to 
truth, and vet these phenomena of the American 
scene are as natural as life. Jitterbug Contest and 
Cocktails at the Country Club, suspect though 
they may seem as to title, are charmingly executed 
impressions, crisp in color, casual in arrangement, 
and one is astonished at the ease with which the 
artist has disposed of the difficulties of the sub- 
ject 

Irene de Bohus shows sixteen paintings in an- 
other room. They are so widely divergent, these 
oils and watercolors, the result of thirteen vears 
in Europe, that they hardly seem to be the work 


of one person. She is most successful in the 


10 


oosely painted watercolors, but the oil 


called 

Ragusa, Main Street is very well constructed and 

quite intriguing in the artist’s stvle of handling 

irge number of people in the street. Althoug! 
sO numerous, they are not seen as crowds, b 


seem to preserve some individuality as they stand 


ce stiff little match sticks in the street 


THE GAMUT IN AN ANNUAL 
EVENT 


rik. tourth Anniversary Exhibition at the 
Walker Galleries offers some good things 


i] hat fine painter Alexander James’ 707 
B two utterly delightful still-life pen 
dants of autumn flowers (yellow marigolds and 
some White “pinks” against a tan and blue nap 
kin) by Andree Ruellan: the most charming and 
artistically handled still-lifes of such tiny scale 
the present observer has seen during the vear 
Dudley Morris’) Dancing Scarecrow; the 
tonally perfect) Black Hat by Lily Cushing 
I:mmet; Marianne Appel’s cartographic /unea 


Vlaska’ Paul Wescott’s Homerish The Beach, and 
lian Bintord’s amusing Still-Life With Wat 


s Currv’s Wiscons 


ere 
) 


im Landscape is large but 


only momentarily arresting, while the Doris jee 


Holiday, which is neither good genre nor good 
portraiture, is disappointing. Do not miss the 
Ruellan pendants; one is behind a door, but both 
are precious | W 


PHILOSOPHIC OVERTONES IN 
HAUCKE’S PATTERNS 


YOU a few New York intellectuals live today 
N on Staten Island where they may pursue 
and enlarge their peace. brederick 
Hlaucke, exhibiting at the Charles Morgan Gal- 
leries, is one of these. Due partly to this broader 
angle of vision, partly to a boyhood life on the 
South African veldt 


Visions mm 


and partly to what would 
have come to the surface anyway, he has recorded 
his point of view in oil landscapes that have a gift 
of seeing enormous geographical patterns, such as 
shorelines, with a minimum of unimportant beach 
detail. Haucke also finds amusement or omens in 
the skies. He distorts fiery sunset clouds into pat- 
terns resembling noses or outstretched hands, but 
does not stretch the point surrealistically. We 
have often seen the same: clouds that resembled 
the trunk of an elephant or the profile of a famil- 
iar face. Haucke uses a beet-red rose madder 
against a bright green for some of his more ter- 
rifying effects. In Sunken City he sees New York's 
skyscrapers standing in water up to their hocks 
and an all but. treeless Staten Island surviving 
\ despairing note creeps into these pictures occa- 
sionally. In time they seem curiously Cro-Magnon 
or millennial. The patterns in them are broad 


with philosophic and poetical overtones. J. W. L. 


G. YOUNG AND W. ISAACS IN 
A NEW GALLERY 


™ LADY’S YOUNG and Walter Isaacs, each 

J with a first one-man show in New York 
combine to make an auspicious beginning at the 
new Park Avenue Gallery. Miss Young, who is 
the daughter of the Colorado painter Harvey 
Young, has taken the fishermen’s houses and sand 
dunes of Provincetown for her firmly organized 
watercolors. The basic pattern boldly indicated, 
she then abandons herself to a sketchy suggestion 
of trees, boats and glimpses of water in clear 
vibrating color. Several paintings of flowers have 
more than usual crispness and one figure paint- 
ing lags behind in interest, but the group of Cape 
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EXHIBITED AT THE SNYDERMAN GALLERIES 


MINIATURE OF MISS ELIZABETH BULI 
BY ZINCKE, XVIILT CENTURY ENAMELISI 


Cod scenes leaves a very agreeable impression 1n 
the mind both for its grasp of essentials in terms 
of design and the vividness of the artist's keen 
description 

Walter Isaacs, head of the art department ol 
the University of Washington, approaches his 
material in a thoughtful frame of mind. Most of 
the fifteen canvases which he is showing are figure 
compositions, with a strong emphasis upon the 
values of space. Although Isaacs has drawn from 
every dav scenes in such paintings as Before 
Lunch and Family Life one has no sense of a real- 
istic objective. for the figures are simplified, and 
facial expressions only slightly indicated. They 
have, however, a dreamy actuality, and there 1s 
great charm in the flat color in which they are 
described. Puget Sound, with its dense atmosphere 
and graved color, has influenced the artist’s har- 
monies which have been worked out with skill 
One has throughout this exhibition a sense of an 
intellectual approach to painting, the result of 
an untiring search for the artist's completely hon- 


est expression J. 


A FEW OF ANGNA ENTERS’ 
MANY FACETS 


YHAT a stenographer of the arts is Miss 
\ Angna Enters! Notations here, notations 
there, rounded into crisp and expert because ap- 
parently finished forms, the work of a spontane- 
ous artist. But her very spontaneity holds a seed 
of decay. Beware lest she should die of improvis- 
ing. Her work at the Newhouse Galleries has the 
swiftness of the dancer. Where swiftness was de- 
manded, as in the amazing Champs-Elysées pas- 
tel, she is marvelous. The studies of various Span- 
ish village-forms in different watercolor palettes 
—red and white and purple for one, yellow and 
grev for a hill town topped by a church — are 
starkly simple and effective. New York in blue 
and dark grey fares well, as does Naples with 
Vesuvius, on a rainy day, in tones of red and 
black. The study of a fishing boat in rain is one 
of the best watercolors. 
lhe drawings in different art forms, Chinese 
Greek, Egyptian are always clever, but some are 
too brittle to be enduring. All of Miss Enters’ 
work is highly characterized by rhythm. Much 
depth in other lines it has not Wel 


TOWN AND COUNTRY SCENE 
BY W. HOYT 


T THE Montross Gallery Whitney Hoyt is 
A presenting landscapes of New England, in- 
terespersed with now a scene of the Radio City 
parking lot, now a composition of The Gas Works, 
and now a simple rendering of a path in Cen- 
tral Park. This last painting, Central Park, is the 
best in the show, pleasing in arrangement and 
space composition. The other work is rather like 


diamonds in the rough. There is tremulousness 
in it, Which is not the tremulousness or the excite- 
ment of vigor but that of non-asurance. Nor 
does it seem to this observer that the artist w rings 
the maximum interest out of his compositions 
Perhaps this is the reason his small uncatalogued 
landscapes are better WwW. 


MERIT AND VARIETY IN A 
TRIPLE-HEADER 


/ NUMBER of painters create a sort of field 
: day at the Studio Guild. First, there is 


Antoinette Scudder, who shows especial strength 
and fantasy in her beachscapes. The figures of 
nudes in them evoke the spirit of Eilshemius in 
such matters. Golden Evening, The Death of Love, 
and Summer—each of these do not show figures 
except the last—are all impressive. Miss Scudder’s 
versatility is evidenced by her handling of the 
Bay of Deva, which has the peacock tones we as- 
sociate with Arthur B. Davies’ pastels, and by 
more literal scenes of the shore, like Low lide. 

rank Gervasi, a one-armed ex-soldier, has 
turned out some sensitive and commendable work 
in his landscapes and cityscapes, like the Mount 
Zoar and the Black Yards, pleasingly brushed and 
suppressing the detail which elsewhere inclines to 
be too much with us 

In the small intervening gallery Maude Kerns 
has two good watercolors of Late Afternoon, 
Provincetown, also one of a storm and one of a 
marsh. Contrasted with her bold, flowing designs 
are some tiny, charming pochades by Alice Gar- 
din, of which Shore at Saugatuck and Geranium 
should be selected for special note Ww. 


MINIATURES: C. F. ZINCKE’S 
METICULOUS METIER 


ORTRAIT miniatures in enamel are the 
P yesis of a small, but interesting exhibition at 
the Snvderman Galleries. Four of them are by 
Christian Frederick Zincke, that artist of the 
eighteenth century whose name almost stands 
for enamel work with the general collector. With 
George Il his patron he was the fashionable 
miniaturist of his day, and painted an enormous 
number of portraits 
The examples which are on exhibition here are 
typical of his style, the brilliance of the blue and 
the full, rich color used marking this kind of por- 
trait miniature as very different from the more 
familiar work in oil on ivory. Two pairs are of 
particular interest, one of the Baron and Bar- 
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oness Milton, and the other of twin sisters, Eliza- 
beth and Catherine Bull. Within the limits of 
this exacting art in which the color when it is ap- 
plied is never the same in appearance as it be- 
comes after the several bakings to which the 
enamel is subjected, Zincke achieves amazing ef- 
fects. His spick and span characterizations are 
reminiscent of Kneller by whom he was influ- 
enced. An enamel portrait has not the delicacy 
of a miniature painted upon ivory, but as these 
examples show, they are susceptible of such 
minute treatment that extraordinary results in 
portraiture are possible. Pe 


LEONID’S PROGRESS IN HIS 
WELL-DEFINED CLARITY 


~EONID, who uses a small brush where his 
brother Eugene Berman leaves it aside, is 
having his finest show at the Julien Levy Gallery. 
The extent to which Leonid has progressed in 
clarity, delineation, and point of view is proven 
by the inclusion of four paintings of ten years 
ago. They are all much darker, which suits a 
painting like Huitres, the oysters whose French 
metallic quality you can almost smack your lips 
over provided you don't have the carafe of Anjou 
handy but only the painter's bronze brown and 
tin gray palette. 

But for all the other paintings the new Leonid 
palette of cerulean, light tan, and much white 
is Welcome. Coastal compositions on the flats of 
Flanders, Holland, and France are common. How 
timely are such pictures as Bare au cheval blane, 
showing the half-flooded fields of Holland, a pic- 
ture of Rubensian strength, finely designed from 
the pollarded, torch-shaped tree in the center 
foreground, and of a soft, touching tonality 
throughout. Leonid’s clouds are now handled as 
though they were the gossamery smoke clouds of 
sky-writing, viz. Scieurs dans un chantier. 

Blue serves Leonid as well as red did Corot. In 
Marais de Tilques he employs one note of it to 
light up the otherwise desolate expanse of flats 
and gives it an unrivalled singing value. Another 
of the beach scenes, Pécheurs flamands, manages 
to pack more activity into its story than most 
such scenes of the early nineteenth century. 

The one time in this recent work when Leonid 
foregoes his cerulean is in the excellent Paysage 
de neige, a profound study of the frozen stillness 
of winter, all the more stark and remarkable in 
that not a single window in any of the houses was 
considered needful, nor is it. This painting is a 
masterpiece of expressioin and desigin. J. W. L. 

(Continued on page 15) 


JULIEN LEVY GALLERY 


THE TEEMING NORTH SEA FLATS IN PEARL TONES: “MARAIS DE TILQUES” BY LEONID 








Artists Unappreciated, ¥ 


Opposed eo Unrewarded 
in their Day: Fascinating 


txhibit Theme in Toledo 


poe NAPPRECIATED IN THEIR DAY,” an exh 


tion Of paint 
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i ngs at the Toledo Muse Art, has a sentimental, a speculators 
ind an aesthetic appeal for the twenty-seven paintings selected—each an 
excellent ¢ sample of the work of an artist who, for one reason or another was 
gnored by his contemporaries—are choice collector's items today 

lhe curious phenomenon of the genius who was without recognition in his 


wn time has been repeated in all periods of our civilization. Exceptions occ 
o be sure. during the Golden Age of Greek art and during the Italian Renats- 


sance, but even these instances artists were very quickly forgotten: the 
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LENT BY THE SCHAEFFER GALLERIES TO THE TOLEDO MUSEUM OF ART 
A LANDSCAPE BY AN ALMSHOUSE INMATE, J. VAN RUISDAEL 


Greeks threw their great sixth century sculpture down the Acropolis well-heads 
and most of the now famous fourteenth century artists were considered 
inconsequential very shortly after their time. 

lhe tradition of the artist starving in his garret is actually, for the most 
part, a nineteenth century literary concept based on the establishment of 
the notion of “Art for Art’s sake,” which came into being when individual 
enterprise took the place of the patronage which had, for so many centuries, 
supported the artist. It was at this period that artists began, on a large scale, 
to paint pictures in the hope of selling them later—previously most work had 
been undertaken only for a definite commission, or the artist worked for a 
patron who supported him by a yearly allowance—and it is to the nineteenth 
century that most of the really unappreciated painters whose work is shown 
at Toledo belong. But each generation has passed judgment against the falli- 
bility of taste in the past, and even in those eras when the artist was given an 
established income, it was by his wealthy and cultivated patron, and not by 
the general public, that his work was enjoyed. 

lhe earliest canvas in the exhibition is the handsome portrait of Hendrickje 
Stoffels (illustrated on the cover) which was painted by Rembrandt in the 
period of his declining popularity. Though this master had difficulty in his 
youth in fulfilling his many commissions, the neglect from which he suffered 
in his later and most productive years makes his one of the more patent cases. 
Two other Hollanders represented in the show, Jan Steen and Jacob van 
Ruisdael, were not completely neglected during their lifetimes either, though 
both of them died in poverty. Vermeer—represented here only by reproduc- 
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LENT BY THE CHICAGO ART INSTITUTE TO THE TOLEDO MUSEUM OF ART 


‘SHEEP SHEARING” BY THE POVERTY-STRICKEN J. F. MILLET 


tions—not only made but a mild impression in his own day, but sank into 
complete oblivion for almost two centuries after his death, and a like fate, 
though with a shorter period in limbo, was met by the landscapist Meindert 
Hobbema whose works were so highly esteemed by English amateurs in the 
late eighteenth and early nineteenth century 


(Continued on page 10 
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LENT BY DURAND-RUEL, INC., TO THE TOLEDO MUSEUM OF ART 


AN OIL SKETCH BY THE GREATLY DISCOURAGED CEZANNE 


ART 


THROUGHOUT 


AMERICA 





PROVIDENCE: AN AMERICAN 
ANNUAL 


™ ROM collections in Boston and in New York 
| the Museum of Art of the Rhode Island 
School of Design is showing fifty-six paintings 
by contemporary American artists. Inaugurating 
a new policy in connection with this annual ex- 
hibit, no local artists have been invited—instead 
the Museum plans a large Rhode Island exhibi- 
tion later in the season 

Not the pioneers, but the backbone of Ameri- 
can art, most of the artists in the current show 
are familiar to the some of the oth- 
ers are here making their New England debut 


Visitors: 


[he story of these inanimate refugees is an old 
one, and they have been featured in important 
exhibitions and as major museum acquisitions; 
the itinerary of this particular group, represen- 
tative of the best things done in Germany during 
the twentieth century, will now make them fa- 
miliar to a much larger audience 

Beginning with the fully developed Impression- 
ism which flourished at the turn of the century, 
the exhibition includes examples of the German 
versions of Post-Impressionism, Cubism and Sur- 
realism as well as the typically German Expres- 
sionism. There are works by Kirchner, Schmidt- 
Rottluff and Nolde, founders of the first Expres- 
sionist group, Dresden’s Die Briicke, which was 


contemporary with the Parisian Fauves, while 


AN XVIIT CENTURY VIRGINIAN LIKENESS OF EDWARD BRODNAX 


EXHIBITED AT THE VIRGINIA MUSEUM OF FINE ARTS, RICHMOND 





In a popular ballot, it was to old friends that 
the first choice has been given: Brackman’s An- 
gelica and Alexander Brook’s Apparition. Among 
other pictures in the exhibit are Isaac Soyer's 
Girl Reading, Kansas Pastures by John Steuart 
Curry, Doris Rosenthal’s Mexican Sacred Music, 
Zoltan Sepeshy’s sleek Zoo, and painting by Kuni- 
yoshi, Finck, Henry Varnum Poor, Zerbe, Bishop 
and Corbino 


BUFFALO: AN ITINERANT 
SHOW OF EXILED GERMANS 


N THE summer of 1938, the New Burlington 
| Galleries in London assembled a collection of 
German art banned from German museums which 
is, during the current season, to be shown in vari- 
ous cities throughout the United States. For De- 
cember, it is on view at the Albright Gallery, and 
it has already been seen in Kansas City, in Mil- 
waukee, St. Louis and Northampton; it will go 
to Portland, San Francisco, Dayton, Omaha, New 
Orleans and elsewhere 


EXHIBITED AT 
A XX CENTURY AMERICAN: “GIRI 


Mare and Klee represent the more doctrinaire 
Munich Blaue Reiter. Outstanding in the show 
are works by Max Beckmann, Lovis Corinth, 
George Grosz, Carl Hofer, Lehmbruck and others 


RICHMOND: SOME ANCESTOR 
PORTRAITS 


SCARCELY known field of American art, 
Virginia portraiture of the early eighteenth 
century, was tapped by the Virginia Museum of 
Fine Arts last January with the exhibition of the 
Jaquelin-Ambler family portraits (published in 
lHe Art News, Jan. 21, 1939); at present the 
portraits of the Brodnax family, whose estate on 
Jamestown Island at the beginning of the eight 
eenth century adjoined that of the Jaquelins, 
are on deposit at the Museum. These early Vir- 
ginians, neighbors in life, now after two hundred 
years, look at each other from opposite sides of 
a gallery. 
Cleaned and exhibited for the first time, the 
Brodnax paintings are similar in style and color- 
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ing to the Jaquelin portraits, though they do not 
appear to be the work of the same artist. The 
resemblances are not only stylistic; in both groups 
the canvas is the same, and in both cases they 
are mounted on similar frames—not stretchers— 
and nailed together by very early hand-made 
nails. According to tradition, the Jaquelin por- 
traits were painted in England. However, though 
similar legends prevail in old Virginia families, 
Thomas C. Colt, Jr., Director of the Museum, 
believes that many of them may be popular fic- 
tion, and that it is entirely possible that, in view 
of their crudeness, the Jaquelin, like the Brodnax 
likenesses, were the entirely charming work of 
local Virginia sign or coach painters 


[he seven members of the Brodnax family—the 





RHODE ISLAND SCHOOL OF DESIGN, PROVIDENCE 


READING” BY |. SOYER 


American branch was founded by Edward Brod- 
nax who settled at Jamestown about 1690—were 
painted around 1720; the Huguenot Jaquelins, 
who arrived in Virginia about the same time as 
their neighbors, sat for their portraits about 1725 


OMAHA: ALPHA AND OMEGA 
OF ARCHIPENKO 


™LONGATED patterns and graceful fluidity 

“4g mark the sculpture, paintings and drawings 
by Alexander Archipenko in the retrospective ex- 
hibition of his work at the University of Omaha 
Sponsored by the University’s department of 
painting and sculpture under the direction of Dr 
Berthe C. Koch, the collection of seventeen sculp- 
tures, fifteen paintings and numerous drawings 
traces the work of the Russian-born and French- 
trained initiator of artistic movements—who now 
lives in America—from 1910 to the present 

Basing his artistic credo upon Einsteinian con- 
cepts of time and space, the artist creates forms 


in which he attempts to show the essence of 
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EXHIBITED AT THE UNIVERSITY OF OMAHA 
A. ARCHIPENKO’S IDEOLOGY IN 
HIS “PLASTER RELIEF” OF 1936 


movement. Sometimes, as in the Meditation of 
1937—rich in texture in contrast to the smooth 
surface of some of the other works—the sculpted 
figures are quite static, but again, as in the gilded 
bronze Glorification of Beauty of 1925, the un- 
conventional transition from concave to convex 
creates an illusion of undulating motion. Sitting 
Woman, 1912, is this artist’s three-dimensional in- 
terpretation of the Cubist trend, and in some of 
his later work he follows the lead of Picasso in a 
return to curves. 

A brooding cunception of Zarathustra, and a 
figure of Josephine Bonaparte are among the 
other sculptures, while of the paintings, Two 
Women and Cleopatra are particularly outstand- 
ing. The Plaster Relief of 1936, reproduced here, 
embodies Archipenko’s ideas of a dynamic pic- 
torial treatment which he outlines in a brochure 
which serves as a catalogue for the exhibition. 


ST. PAUL: AN ART SCHOOL 
PROGRESSES 


ERMANENT quarters, in a former mansion 
whose rooms are perfectly suited to the pur- 


pose, have recently been opened by the St. Paul 
School of art. The school, which was founded in 
1924 as the Art League of St. Paul, has, through- 
out its career, been instrumental not only in bring 
ng art instruction to students, but in sponsoring 
exhibitions and lectures which made both past 
periods and the contemporary product familar 
n the Twin Cities 

lhe new building—donated by Mr. and Mrs 
Roger Shepard who once resided there—is pro- 
vided with splendid gallery facilities equipped 
with an excellent lighting system. Under the direc 
tion of Cameron Booth, the inaugural exhibit has 
been assembled from St. Paul collections. Retlect- 
ing the progressively evolving trends in collec- 
tor’s tastes, the influence of the educational pro- 
gram of the school itself may be sensed in the fact 
that not far from a Corot hangs a Rouault, that 
Sully shares honors with Kuhn. The English 
eighteenth century is well represented and there 
are paintings by Rembrandt and Van Dyck to- 
gether with works by many more modern paint- 


ers and sculptors both American and kLuropean. 


CHICAGO: A SELECTION OF 
HEARST ITEMS 
Pp AINTINGS, furniture, armor and decorative 


objects from the collection of the Interna- 
tional Studio Art Corporation, which constitutes 
a large part of the Hearst Collection, are seen in 
Chicago for the first time this month in an exhi- 
bition held at Marshall Field and Company 
The oldest of the superb Gobelin, Aubusson, 
Flemish and French tapestries is one, woven in 
Brussels at the end of the fifteenth century, which 
formerly hung in the choir of the Cathedral at 
Toledo, Spain. Designed by Charles Le Brun for 
the Royal Gobelins is another important tapestry 
item, an early eighteenth century pair represent- 
ing two of the four seasons 


THE ART NEWS 


Examples of furniture have been taken from 
I:nglish, French, American, Spanish and Dutch 
groups. They include a clock made by Nathaniel 
Mulliken, one of the Lexington Minutemen of 
the American Revolution; a Chippendale mahog- 
any dining table of about 1760 and an important 
mahogany highboy by William Savery 

\n outstanding silver piece is the James | cup 
and cover with an inscription and the London 
hallmark for 1623, while a Crown Derby dessert 
service is one of the finest lots in the porcelain 
group which includes several important Lowestoft 
and Worcester services 

In addition there are important examples ot 
sixteenth century stained glass, some complete 
suits of armor and a group of Americana which 
includes Washington and Franklin items 


SPRINGFIELD: A REVIEW OF 
THE SOCIETE ANONYME 


OMMEMORATING the foundation, in 
C 1920, of the first museum of modern art 
that of the Société Anonyme—Cordelia Sargent 
Pond, Director of the George Walter Vincent 
Smith Gallery in Springfield, Mass., has arranged 
for the current showing at the gallery of a part 
of the Sociéteé’s collection, under the title “Some 
New Forms of Beauty.” 

Shortly after the Armory Show, the founders 
of the Société—Katherine S. Dreier, who still is 
its sustaining force, Marcel Duchamp and Man 
Ray—had the vision and courage to espouse an 
art which was little understood at the time by 
Americans. The exhibition at Springfield has 
given New England an opportunity to review 
the rather remarkable record of this organization 
as an educational force. Largely made up of 
creative artists represented in almost every im- 
portant modern collection in Europe and the 
United States the group was able, through its 
officers, to foster the publication of twenty-three 
important pamphlets and books: to organize 
eighty-five exhibitions and contribute to some 
thirty others; to give over one hundred and forty 
lectures and to build up a permanent collection 
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CUBISM IN THE EYES OF A GERMAN EXPRESSIONIST: CAMPENDONK’S “THE RED CAT” 
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of over four-hundred paintings, sculptures and examples of graphic art. In 
the catalogue of the Springfield show is included a full and interesting account 
of these activities 

Of the exhibition itself, Dr. William Mathews Hekking writes: “If one 
can enter the room bringing no prejudices, come with an open mind, and 
spend a little time with each picture, then some of these abstract paintings 
are liable to suddenly reveal something beside the physical shapes and forms 
there represented. They will either give the sensation of quiet, rest and repose, 
or they will excite—even irritate or amuse. Upon closer examination, it will 
be found that the authors of many of these pictures have gone to exhaustive 
pains to create, rather than portray, to invent ways and means which might 
convey various human emotions by other than the time honored symbols.” 

here are names distinguished in contemporary art on the roster of the 
Société and in the catalogue for this exhibition, for, in addition to its 
founders, Albers, Campendonk, Chirico, Gris, Kandinsky, Klee, Miro, Nolde 
and Picabia are among the Europeans from a dozen nations, and Hartley, 
Lilshemius, Stella and Max Weber are some of the Americans 


Two Great Chinese Sculptures 
(Continued from page 8) 
figure is round and full, following the Chinese version of the classic Indian 
Gupta style. On either side of the dias Bodhisattva are lightly incised with 
a remarkably tree and flowing line, and two flying apsarases, surrounded by 
floating scarves, are represented in the same manner above the head of the 
Buddha. This sculpture is related to a series, published by Dr. Osvald Sirén 
and described by Omura, which are all said to come from some buildings in 
the ancient T’ang Dynasty capital of Ch’ang An (Hsianfu), Shensi. The Fogg 
example appears to be the only one which bears an inscription, and this dedi- 
cation, in twenty-six characters, is dated in accordance with A.D. 066 


New Exhibitions of the Week 


(Continued from page 11) 


FANCIFUL, NAIVE DETAIL: LEBDUSKA’S 
PICTURES 


EBDUSKA’S pandas, cheetahs and black panthers peering through neat 
L jungles are not more exotic than the prancing pink ponies for which 
he is better known. For, equipped with a strong sense of reality and unham- 
pered by conventional rules, all his animals combine the elements of truth 
seen through innocent eyes and the untroubled acceptance of the fantastic. 
he Valentine Gallery is giving Lebduska his first one man showing since 
he appeared at Contemporary Arts three years ago. These are more ambitious 
canvases than were shown in the earlier exhibition, but he retains his fresh- 
ness of vision and delight in the caperings of his animals which he endows 
with all manner of human characteristics. 

One can hardly avoid a comparison with Rousseau, but these are less 
deeply romantic paintings than those of le douanier, theirs is a more un- 
atfectedly mirthful spirit. The Horses in the Water communicate with each 
other as well as with the spectator, the dog in Pandas turns to the audience 
with such a direct appeal that not to respond seems dull indeed. The clev- 
erly arranged Shells and Fish, with its use of actual shells is amusing, so is 
the fanciful Yaks and the rhythmical Rodeo, with its red broncho and per- 
ilously balanced rider. In all of these examples Lebduska’s simplified arrange- 
ments focus attention upon the basic design which is clear and firm. 

lhe meticulous description of foliage and flowers in Lebduska’s paintings 
reminds one of Persian miniatures, and, in the main, his color is agreeable 
in intense greens, blues and reds. Occasionally, however, it is hard and un- 
pleasant as in Africandas. Certainly the gaiety of spirit is infectious, and the 
artist’s imagination so vivid, that the spectator balks at nothing. even horse 
and tigers in intimate conversations. A. 


THE PAINTING OF FREDERIC TAUBES, THE 
DARLING OF POPULAR TASTE 


A" ING the lesser phenomena exalted by the soi-disant taste of the Great 

American Public, as they appear to a critic far too unfamiliar with 
their generators, the cycle of a particular kind of painting to which the art of 
Frederic Taubes belongs has always occupied a special and somehow mysti- 
fying place. The mystification lies in why this precise mean between banality 
and cleverness should be the one which has so regularly and continuously 
enjoyed the favor of the parvenu mass, vet the solution may lie in the mean 
itself. At all events, the latest works of Taubes, now on display at the Mid- 
town Galleries, although they represent an improvement on his previous 
production since he arrived in this country from Austria some years ago, 
shed less light on this perplexing question than glory on the beholder who 
likes his candy-box covers brushed with talent and efficiency. For Taubes’ 
appeal, like that of all his predecessors in the tradition who swung a free- 
drawing brush with just the proper modicum of modernism plus just enough 
reliance on familiar devices from the old masters as well as the chestnuts of 
the Academy to please nearly everybody, must inevitably carry away the 
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AMERICAN AGENTS OF D. KATZ, DIEREN, HOLLAND 








16 


VAN DAY TRUEX 


DEC. 5-16 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 





THE LEICESTER GALLERIES 


IN LEICESTER SQUARE, LONDON 


FAMOUS 


MODERN ART CENTER 


SILBERMAN 


OLD & MODERN MASTERS 





E. & A. SILBERMAN GALLERIES, Inc. 
32 EAST 57th STREET NEW YORK | 


When in Holland visit 
THE BACHSTITZ GALLERY 
THE HAGUE: 11 Surinamestraat 


Select Old Masters—Works of Art 


GREEK ROMAN RENAISSANCE MEDIAEVAL 





PIERRE MATISSE 


MODERN PAINTINGS e PRIMITIVE ARTS 


51 EAST 57th STREET NEW YORK 








VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


LEBDUSKA 





HOWARD YOUNG 


GALLERIES 


OLD AND MODERN PAINTINGS 


NEW YORK LONDON 
| EAST 57 ST. 35 OLD BOND ST. 





ANTIQUITIES AND NUMISMATICS, INC. 
30 WEST 54 STREET, NEW YORK 
WORKS of ART 
EGYPTIAN ee GREEK e ROMAN 


JACOB 


HIRSCH MEDIAEVAL e RENAISSANCE 
PAINTINGS 


J. HIRSCH & CIE, PARIS 


1! RUE ROYALE 
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people to whom a cultivated taste is symbolized by popular biographies 
lchaikovsky and William Lyon Phelps. That, in sum, is a large and profit- 
able audience, with which Taubes has succeeded better than many who 
were born native to it 

In two of the currently shown works, Girl with Mandolin and Trio, excel- 
lent draftsmanship partially redeems a showy virtuosity with the brush that 
utterly disdains distinction in textures, as in Portrait of a Frame Maker. \t 
is a pity when this drawing gets turned to tricks of exaggerated perspective 

such as in Behind the Scenes—that pervade the whole group, or to pain- 
fully obvious unconventionalities of still-life arrangement like Studio In- 
terior. The color is either murkily dramatic or it goes with the hats the 
ladies are wearing this season. But what’s the use of picking the flaws in so 
sure a winner of the Main Chance? The success of this Austrian Kroll is as 
certain as that of his pendants in all the arts A. M. I 


ROUNDABOUT THE GALLERIES: SIX NEW 
EXHIBITIONS 


AWRENCE BLAZEY, exhibiting a collection of capable, fresh-colored, 
a and finely composed watercolors at the Barbizon-Plaza Art Galleries 
is an artist trained at the Slade School and at the Cleveland Art School. His 
watercolors, by virtue of one shrewdly posed figure, a person or a horse, keep 
the observer's eye moving. Blazey uses postcard white effectively to supple- 
ment his use of the unpainted paper, as in the daisy field (a splendid example 
of how to handle a field of flowers rapidly receding on a downslope) in Rural 
Cubicals. The artist has done his own framing, two splendid examples of 
which are wedded to his best watercolors, the Mt. Erie, St. George's, Bermuda 
and Sea Coast at St. George's. He has a nice feeling for nocturnes and in 
Steeples by Moonlight, with partly obscured moonshine glinting on a church 
roof, he has made a delightful picture. In 7 he Gate House he has painted in 
the spirit of Hopper and with the introduction of a pedestrian has made the 
paper come fully alive. His few oils are not one half so attractive, but in a 
difficult paper like Bedding the Horses he shows his true talent. 

Blazey also exhibits twenty-six ceramics. Although some of these are deftly 
worked out, four or five separate pieces sometimes being invisibly blended 
into a vase, they don’t appear to this critic to manifest the same high sense 
of beauty animating the watercolors. 


UTH MORTERUDS watercolors of children, and presumably for chil- 
R dren, are really gay little things, reinforced with red ink and owing 
something to the style of Margaret Tarrant in England. The D. B. Butler 
Galleries are showing quite a collection of them, the more interesting being 
1 Star to Play With, with its Wynken, Blynken, and Nod spirit, Elfin Revel, 
and Catch Me If You Can, wherein a rabbit is scampering around a wisteria 
tree. 


OHN CONNER'S flatly and thinly painted designs at the Alonzo Gallery 

are a distinct echo of Puvis without the Puvis finish. There is tenderness 

of feeling in these oils when many figures are placed in them. But the treat- 

ment of these religious and mythological paintings is a mite fussy and halt- 

ing. Some unassuming little landscapes such as the one of French haystacks 
carry their weight better 


I'S LEADING interest music manuscripts of great composers, the new 
] Bittner Gallery opens with an exhibition of silhouettes by Ugo Mochi 
These are original cuts of such composers as Bach, Beethoven and Schubert 
effectively hung beside contemporary engravings of the masters. They are 
unusually iively characterizations and make an interesting combination with 
the manuscripts themselves 


HE Fifteen Gallery exhibits the portraits of J. Paddock. They are of 

happy young women glowing with health, which would be most pleasant 
if that were artistically conveyed. But unfortunately the effort to do so is a 
little too much for the technique at hand and the result, with exceptions in 
the case of Deaconess and Sketch of Young Girl, is staring, glassy eyes, fatuous 
faces, saccharine colors, and occasionally, as in the right hand and arm of the 
child The Begonia, drawing that is askew. 


OREROS and dancers of Spain and Mexico have inspired Carlos Llopis 
"TD eshibiting at the Milch Galleries, to overdramatize subjects which in 
themselves are almost too exciting for pedestrian Nordics. The exaggerated 
attitudes of his dancers borders on caricature in such canvases as Bulerias 
and Andalusian Gypsy Festival. Llopis leaves a good deal of the white canvas 
in many of his paintings, which has a cooling effect upon some of the most 
heated situations he paints, but even so these works do not seem to catch in 
any particular the real feeling of bull fights or gypsy dances, but only to echo 
their most conventional interpretations. 


Artists Unappreciated in Their Day 


(Continued from page 12) 

With the nineteenth century, a disregard by their contemporaries of artists 
now highly esteemed began in earnest, and the quarrels which individual 
painters and progressive groups in France had with the established Academies 
and Salons are well known. Camille Corot, son of a comfortably situated 


December Zz 1939 


father who supported him all his life, sold not a single picture for the first 
sixteen years of his career as a painter, and did not make a regular income 
from his work until he was nearly sixty. The fate of his early works—by some 
the most highly prized today—may account for the later changes of his style 
Millet, whose Sheep Shearing belonging to the Chicago Art Institute is in the 
exhibition, was ignored by a public which paid highly for his work after his 
leath: 7 he Gleaners, which he sold for two thousand francs, brought three 
vundred thousand and 7 he Angelus, which he disposed of with difficulty for 
twenty-five hundred francs, brought eight hundred thousand in 1890. Another 
contemporary was Daumier, who, though he made his living as a lithographer, 
could find no market for such remarkable paintings as the Toledo Museum's 
Children Under a Tree, and it is only recently that Louis Boudin—whose 
freely painted Sur la plage is shown in Toledo—has attracted collectors, 
although in 1888, when he was sixty-four, one of his works was finally bought 
by the Luxembourg and in 1896, when he was over seventy years of age, he 
received the Legion of Honor. 

lhe Impressionists, of course, furnish the classic example of a clash between 
a fruitful artistic trend and an unreceptive and sometimes opposing public 
But their work was not overlooked: it was shouted against—perhaps a 
healthier state of affairs. Several who are represented here—Manet, Degas 
Monet and Renoir—were able to continue to paint only because of the pat- 
ronage of that far-sighted dealer-collector, Durand Ruel. For others, the func- 
tion which had once been played by the patron was taken over by families 
and friends from whom they enjoyed incomes: Manet and Degas were inde- 
pendent, during their early years, of financial returns from their work, the 
cases of Cezanne and Van Gogh are familiar, and Sisley—who suffered from 
real poverty after the failure of his father in 1870—had enjoyed an income 
before that time. But it was not through public support that they were 
enabled to create the pictures which command such high prices today 

One of Claude Monet’s many Haystacks is in the Toledo exhibition, and 
there is also a landscape and a little-known figure study of Jean Monet. This 
painter, Who was prosperous during the last thirty years of his long life, and 
successful for quite a while before that, can hardly be called “unappreciated.” 
But he did have a struggle in his youth, and his life was not made simple until 
Durand-Ruel bought some of his work. 

Also among the interesting paintings in this once despised group are two 
by Pissarro, two by Gauguin—whose attempts to sell his paintings for a 
nominal price at auction met with little success—and a famous Toulouse- 
|_autrec of Tristan Bernard. Seurat, Morisot and others are also represented 
as evidence of the perennial artistic somnambulance of the public 


COMING AUCTIONS 





Simms, Oreste et at. Furniture and Decorations 


TYNGLISH eighteenth century carved mahogany and Queen Anne walnut 

_y furniture, a large group of decorative drawings and paintings, and 
Oriental rugs in varied weaves comprising property of Mrs. Lillie Weir Simms 
and Vincent C. Oreste, with a few additions, will be dispersed at public sale 
at the Parke-Bernet Galleries on the afternoon of December 7, following 
exhibition of the collection daily from December 2 and including Sunday 
afternoon, December 3. An exceptionally fine piece of furniture is present 
in a George | carved mahogany lion-mask settee covered in antique Genoese 
crimson silk velvet. The arms terminate in carved grotesque animal masks 
and the three sturdy cabriole front legs, finely carved at the knees with lion 
masks, terminate in realistic shaggy hoof feet. Adam chairs with shield and 
Wheel-pattern backs. Chippendale chairs fret-carved in the Chinese taste, 
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C. T. LOO & CO. 


CHINESE ANTIQUES 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 


Shanghai 48 Rue de Courcelles, Paris Peiping 














61-63 EAST 57th STREET 








THE 
SPANISH ART GALLERY, Ltd. 


GOTHIC AND RENAISSANCE TAPESTRIES 
TEXTILES 4, FURNITURE 


TOMAS HARRIS, Ltd. 


PAINTINGS AND DRAWINGS 
by OLD MASTERS 


6, CHESTERFIELD GARDENS 
Curzon Street, London, W. 1. 


Cables: Barmaster, London 


ARNOLD SELIGMANN 
REY &¥ CO., Inc. 


11 EAST 52nd STREET, NEW YORK 


WORKS of ART-PICTURES 


FOREIGN CORRESPONDENTS: 
ARNOLD SELIGMANN et FILS 
23 Place Vendéme, PARIS 


ARNOLD SELIGMANN, TREVOR & CO., Ltd. 
53 Grosvenor Street, LONDON 





MARIE HARRIMAN GALLERY 
EXHIBITION (1 Ao WV, wv» 


1839-1939 






NEW YORK 


RALPH M. CHAIT GALLERIES 
EARLY CHINESE ART 


600 MADISON AVENUE 


NEW YORK 
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R ‘HIT | ¢ carved and gilded mirrors, Chippendale tripod tables with carved pedestals 
H C a dwart bookcase and pair ol 
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cabinets, and a beautiful Adam-Heppelwhite 


china cabinet are further distinguished pieces among the English KARL y 
j Ol / | eighteenth century mahogany. The Queen Anne walnut furniture includes a 
SS corner chair with petit point seat, a lowboy, kneehole desk, and a chest on Cl IINESE 
Egyptian Watercolor, gouache, and other drawings include Shepherdess by J. B AR I 
| } ] 
' 


Venetian Huet, Lady | rs by Maria Cosway, Riding to Hi und by H. Alken 
: l Italian P by C. ]. Vernet, a rural scene by Francis Wheatley, Lady Burton JADES 
Continenta 7 | 
Old E lish &5 Irish by John Hoppner, and a pair of Danish harbor scenes by Van Blarenberghe BRONZES 
ng lhe choice decorative paintings of the collection, suitable for period interiors PAINTINGS 
7 ; | Bu 
for Collections or for Use Mprise portraits ' rhor 


’ ; . ¢ill_l 
landscapes, harbor scenes, genre works, and_ still-life 


. ar ry T “~ 

3diti ; subjects. Among the Oriental rugs, many in small sizes, are praver rugs, an SCULP I l RE 
2nd Bdition of our Catalogue with at ut HOls, Ctl PIC tah TUR ball All ' RS, <« 
Supplement and 200 illustrations, $1.25, que Sehna Kurd, and double-sided tapestry-woven Sehna Khilims. The 
Supplement and plates only 25 cents. ; t ’ See : 

Catal { Bxhibi sale also includes brocades and velvets, Georgian silver and Sheffield plate, ie) 

.ataiogue o 1xAidition : 

“HISTORY IN GLASS” nd a small group of French and Italian f{ 


alence 


10/6. Ulustrated 21/-. 


YAMANAKA&CO. 
Arthur Churchill, Ltd. | Al & 








: . , INC. 
) . ; srt ec 
SE Sik Sein: Miirrhcinns Holloway Paintings and Art Objects 680 FIFTH AVENUE 
LONDON ane . NEW YORK 
RONZES, paintings, silver, and other art property from the collection 
B formed by the late Harry D. Holloway, Beverly Hills, California, will 





be dispersed at public sale at the Parke-Bernet Galleries, by order of the 


AY executors of the estate of Harry D. Holloway, on the afternoon of December 
ROLAND BAL | 9, following exhibition from December 2, Sunday afternoon, December 3, | | ON Y ING 


| included. Vienna, Dresden, and Sévres porcelains in, the collection comprise 





| chiefly urns decorated with Napoleonic, mythological, and romantic subjects, 7 
IMPRESSIONISTS while the Chinese porcelains of the Ch’ing dynasty comprise both decorated & COMPANY ’ Inc. 
CONTEMPORARY and single-color examples in the form of bowls, vases, and statuettes | 
FRENCH MASTERS Some French and \merican bronzes, chiefly animal and Indian groups, 
form one of the finest divisions of the sale; outstanding is the dramatic e H I N E S E 
bronze by Frederic Remington called The Scalp, in which an Indian brave 
10 Avenue de Messine riding his horse up a rocky incline triumphantly brandishes a scalp 


Among ANTIQUES | 
the paintings Girl with Pigeons by Mme. Vigée-Lebrun, Portrait of a Gentle- 


man by Richard Cosway, and Bacchante by W. A. Bouguereau are of note 
\ group of Oriental rugs of desirable weave includes a royal Persian | 


rug of Ispahan design in a delicate old rose field, a fine Zilli Sultan rug 5 East 57th Street 


| of roses with magenta field, a Tabriz silk example closely woven in an orange- : , : 
. NEW YORK 
DIKRAN G KELEKIAN red field with an eight-pointed floral medallion within a wide frame and 


arabesque border. Among a number of large rugs there is a Kirman woven 
EGYPTIAN with an all-over design of scrolling, interlacing branches of blossoms in a 
GREEK & pistache green ground. The silver of the sale includes a service of Gorham 
NEAR EASTERN flatware and Georgian creamers, candlesticks, salts, and a pair of waiters with 
ART shell and scroll piecrust rims. Carved ivories, objects in Chinese spinach jade 

and archaistic tomb jades add further variety to the collection. 
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ee and IEGLER 


145 W.45 St.. N.Y. BR 9-5595 
20 EAST 57th STREET 


NEW YORK 
PARIS CAIRO 














PHOTOGRAPHERS 


OF PAINTINGS, SCULPTURE, 
ANTIQUES, WORKS OF ART 





JAMES ST. L. O'TOOLE 
eee: “Sees 


PAINTINGS 
& WORKS OF ART 


33 EAST 5ist STREET, NEW YORK 


JULIUS LOWY 


[INC.] 


High Grade 
Picture Frames 








Antiques & Reproductions N, M. Acquavella 


Galleries 
Old & Modern Paintings 
38 East 57TH St., New YorK 


CHAO MING CHEN 


Chinese Antiques 
Established Ge Daten States 


339-341 East 29th St. 
BALTIMORE, MD. 


FRENCH & CO. 
Works of Art 


210 EAST $7tH STREET 
New York 


RESTORING—REGILDING 
RELINING 






730 Fifth Avenue, New York 





OIL PAINTINGS 


RESTORED 


CLEANED @ RELINED 
FRAMES MODERNIZED 


23 Years of Personal Experience 






CHAPELLIER 
STUDIOS 


101 West 77th Street 
New York ENdicott 2-5612 








JOHN LEVY 
GALLERIES, INC. 


rer ararararaweraray. \ merica’s first 
All-American Art Gallery .. . devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 












‘ J service to eollectors, whose inquiries 
Paintings are invited. 
5) ot B39 Geet «| Mow Yook HOLLOWAY SALE: PARKE-BERNET GALLERIES MACBETH GALLERY 


ll E. 57th St... New York 





SIGNED “BACCHANTE”: THE APOTHEOSIS OF BOUGUEREAU 


Printed by WNU,N. Y. 
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GALLERIES 


INC 
Paintings by 
ANGNA 
ENTERS 


To December 16th 


15 EAST 5 


7th STREET 
New York 
Telephone: Wickersham 2-4980 


PAUL 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 





DOWNTOWN 


CERAMIC SCULPTURE 


C) 
> 
CARL WALTERS = 
yA 
~< 


DEC. 5 JO 31 
113 WEST 13th St——NEW YORK 


JOINT EXHIBIT 


EEKMAN 
WOOD ENGRAVINGS 


KATHERINE DAY 
MONOTYPES 
DEC. 4-18 
GRANT STUDIOS, 175 Macdougal st. 
Near West 8th St. 

















Recent European Scenes By 


HILDEGARDE HAMILTON 


Decorators Club Gallery 


745 Fifth Avenue New York 
THROUGH DECEMBER 18 
Daily 10 a. m. to 5 p. m., except Sunday 
SS 








THE 


WHYTE GALLERY 


XMAS SHOW 


“STUDIO HOUSE" 
PAINTERS 


DEC. 3-31 
1707 H STREET, N.W., WASHINGTON 
















BUTLER GALLERIES 


PRINTS BY MUNNINGS. 
and MONTAGUE DAWSON 
a BUTLER & CO., Inc. 


126 East 57th St., East of Park Ave. 
Telephone PLaza 3-0624 New York 





EXHIBITION 
XIX CENTURY AUSTRIAN ART 


PICTURE OF THE MONTH 
VAN GOGH: L'Arlesienne 


sc wer 7 91. ETIENNE 





Ferargil Galleries 


Frederie Newlin Price 


63 East 57 St., New York 








. Bonestell, 106 E. 57 








EXHIBITIONS 


GALLERY 
ACA, 52 W. 8 {merican Artists 
Ackermann, 50 E. 57 
Acquavella, 38 E. 57 
\lonzo, 63 E. 57 
American Salon, 110 E. 59 
An American Place, 509 Madison 
Argent, 42 W. 57 Ceramic Artists: Annual Exhibition, to Dec. 9 
Artists’, 33 W.8 Christmas Show: Paintings, Prints, to Dec. 19 
\ssociated Americ an Artists, 711 Fifth...Schreiber: Paintings, to Dec. 11 
Babcock, 38 E. Small American Paintings, Dec. 4-31 
Barbizon- Pless, | tor W. 58 ....L. Blazey: Paintings, to Dec. 9 
Beer, 41 E. 57. ? .Decorative Textiles, to Dec. 25 
Bignou, 32 E. 57 French XIX and \ X Century Paintings, to Dec. 0 
Bittner, 67 W. 55 Portraits of Composers, to Dec. 9 
Bland, 45 E. 57 American XIX Century Portraits, Dec. 4-31 
William Sharp: Memorial Exhibition, Dec 4-16 
Group Show 4merican V atercolors, to Dec. 9 
Vasks, Barbaric and Civilized, to Jan. 1 


IN NEW YORK 


EXHIBITION DURATION 
Congress; Paintings, Sculpture, Dec. 3-16 
English XVIII Century Dining Tables, to Dec. 15 

.. Renaissance Portraits, to Dec. 6 

John Conner: Paintings, to Dec. 10 
Frederic Whitaker: Paintings, Dec. 4-16 
.Marin: Paintings, Dec. 3-Jan. 1 





Boyer, 69 E. 57 
Brooklyn Museum 
Buchholz 


2 E. 87 ig Sculpture by Painters, to Dec. 9 
Butler, 126 E. 57 VMunnings; Dawson: Prints, to Dec. 9 
Carstairs, 11 E. 57 =" Van Day Truex: Paintings, Dec. 5-16 


Contemporary Arts, 38 W. 57...Christmas Budget Paintings, Dec. 4-Jan. | 
Decorators, 745 Fifth ..H. Hamilton: Paintings, to Dec. 18 
Downtown, 113 W. 13 Carl Walters; Ceramic Sculpture, Dec. 5-31 
Durand-Ruel, 12 E. 57 Small roth Century Paintings, Dec. 4-31 
Ferargil, 63 E. 57 !. Bohus; Jobn Pike: Paintings, to Dec. 9 
Fifteen, 37 W. 57 ]. Paddock: Paintings, to Dec. 10 
French Art, 51 E. 57 M dern French Masters; Paintings, to Dec. 31 
Grand Central, 15 Vanderbilt Gordon Grant; Paintings, Dec. 5-23 
Grant Studios, 175 Macdougal Day; Eekman; Prints, to Dec. 18 
Hammer, 682 Fifth Fabergé: Jewels, to Dec. 31 
Harlow, 620 Fifth Dwight Shepler: Paintings, to Dec. 25 
Harriman, 63 E. 57 ; Cézanne: Paintings, 
International Studio, 11 E. 57.. Hearst Collection, to Dec. 9 
Kennedy, 785 Fifth Jacques: Paintings, to Dec. 31 
Keppel, 71 E. 57 ne 15th to 18th Century Engravings, Dec. 5-30 
Kleemann, 38 E. 57.. Estoban Vicente: Paintings, Dec. 4-16 
Knoedler, 14 E. 57 irthur Briscoe: Paintings, Dec. 5-Jan. 5 
Kraushaar, 730 Fifth {merican Watercolors, Dec. 4-30 
Julien Levy, 15 E. 57. Leonid; Paintings, to Jan. 1 
Lilienfeld, 21 E. 57 Souverbie 
Macbeth, 11 E. 57.. W yeth: Paintings 
Macdowell Club, 166 "a 73 Rafaello Busoni; Paintings, to Dec. 18 
Matisse, 51 E. 57 Modern French Paintings, to Dec. 9 
Mayer, 41 E. 57... .. Toulouse-Lautrec: Lithographs, to Dec. 9 
Metropolitan Museum Life in America, 300 Years: Paintings, to Jan. 1 
Daguerreotypes, to Dec. 7 
.Taubes; Paintings, to Dec. 9 
Milch, 108 W. 57 , American Paintings, Dec. 6-30 
Montross, 785 Fifth Whitney Hoyt: Paintings, to Dec. 9 
Morgan, 37 W. 57 F. Haucke: Paintings, to Dec. 16 
Morgan Library, 29 E. 36. .Selections from the Morgan Collection, to Dec. 3 
Morton, 130 W. 57 lompkins; M. Mtkell: Paintings, Dec. 4-16 
Museum of the City of New York........ Cathedral of St. John, to Feb. 14 
Museum of Costume Art, Rockefeller Center..American Dress, to Jan. 31 
Museum of Modern Art, 11 W. 53...... Dabhlov Ipcar: Paintings, to Dec. 3 
Picasso Retrospective: Paintings, 
National Arts Club, Gram. Park. .American Etchers: Annual Shou 
Neumann-Willard, 543 Madison .. Selected Paintings, 
Newhouse, 15 E. 57 ve fngna Entefts 
Nierendorf, 18 E. 57 .Chang Shan Tse 
N. Y. Histofical, 170 ¢ ‘entral Park West Anniversary Exhibition, to Feb. 25 
N. Y. Public | ibrary. ick Se eeees {merican Printmakers, to Dec 
N. Y. School of Design, 160 Lexington 
O'Toole, 33 E. 51... 
Parish-Watson, 44E 57 


Paintings, 
» Wengenroth: Prints, Dec. 5-30 


Midtown, 605 Madison 


to Jan. 7 


to Dec. 9 
Paintings, to Dec. 16 
Paintings, Dec. 4-27 


Curtis Moffat: Paintings, to Dec. 16 

Chinese Porcelains, to Dec. 16 
Passedoit, 121 E. 57. José de Creeft: Sculpture, to Dec. 7 
P45. as AX . Rockefeller C ‘enter. ..Frede Vidar: Paintings, to Dec. 9 
Perls, 32 E. 58 Modern French Paintings, Dec. 4-30 
Rehn, 683 Fifth C. Burchfield: Early Watercolors, to Dec. 16 
Reinhardt, 730 Fifth ..Group Show: Paintings, to Dec. 12 
Riverside, 310 Riverside. ...Group Show: Int'l Women Painters, to Jan. 1 
a Serer Group Show: Sculpture, to Dec. 31 
Schneider-Gabriel, 71 E. 57 Childe Hassam: Paintings, Dec. 4-23 
St. Etienne, 46 W. 57.......... Austrian Paintings; Porcelains, to Dec. 9 
Arnold Seligmann, Rey, 11 E. 52 French Sculpture, to Dec. 31 
Sterner, 9 E. 57. Orpen: Drawings, to Dec. 15 
EE ee ere it errs, Laren Miniatures, to Dec. 9 
Studio Guild, 730 Fifth. ... McKelvey: Paintings; Cole: Sculpture, Dec. 4-16 
lonying, 5 E. 57 Hsi Yu-Tseng: Paintings, to Dec. 16 
Uptown, 249 West End............... Chris Ritter: Paintings, to Dec. 8 
eae AE > ee re ere ree Lebduska: Paintings, to Dec. 9 
Vendome, 339 W. 57........... ....++.-Bugzzelli; Paintings, to Dec. 10 
Wakefield, 64 E. 55.... Antonio Salemme: Sculpture, to Dec. 8 


Hudson D. Walker, RR ico ie, oa ed we Handforth: Drawings, Dec. 4-25 
Walker, 108 E. 57........ coe innual Show: Paintings, to Jan. 6 | 
Weyhe, 704 Lexinaton eee .....Prints for the Holidays, to Dec. 31 | 
Whitney Museum, 19 W.8. Alle n Tucker: Memorial Exhibition, Dec. 6-Jan. 3 
Wildenstein, 19 E. 64........ ...se+..W. Malherbe: Paintings, Dec. 8-30 | 


to Dec. 9, 


to Dec. 9 | 


: Dec. 6-28 | 


a | 
Pousette-Dart: Paintings, Dec. 5-22 


PARISH- 
WATSON 


| & Co., Inc. 





EXHIBITION OF 
CHINESE 
PORCELAIN & 
_ HARDSTONES 


} 


the Sung Dynasty through ||| 


vh‘ien Lung Period 





44 East 57th Street 
New York 












Great Contemporary Sculpture 
The Perfect Artlover’s Gift 


WARREN WHEELOCK’S 


$750 


and 40 others by Zorach, Laurent, Gross, 
Maldarelli, et al., in precious woods, 
stones, plastics, hard plaster, etc, 
SIGNED, LIMITED EDITIONS, $5 to $125. 


ROBINSON, 126 E. 57, N. Y. 











ART OF THE 
XXTH CENTURY 


Works of the Chinese painter 


CHANG SHAN TSE 


December 4th to December 27th 


NIERENDORF 
18 EAST 57 ST., N. Y. C. 








TH ANNIVERSARY 
EXHIBITION 
NOVEMBER 27th—jJANUARY 6th 


WALKER GALLERIES 


108 EAST FIFTY-SEVENTH STREET 





CONTEMPORARY 
ARTS 38 West 57th St. N. Y. 
PAINTINGS FOR THE 
$5 TO $50 
CHRISTMAS BUDGET 


INSTALMENT PAYMENTS ARRANGED 


EXHIBITION 
DEC 4 TO 23 


PAINTINGS 


CHILDE HASSAM 


SCHNEIDER-GABRIEL . 71 E. 57 












MINIATURES 
Fin 
setied 


THE ART TRADING CO.| gy 
| E. 59 St., at Sth Ave., N. Y. 


PAINTINGS for the HOME 
by AMERICAN ARTISTS 


DEC. 6 TO 30 


MILCH ‘os west 575. .y. 
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These are recent examples from M. Dawson's brush. 


Enquiries solicited through any reputable 
Fine Art Dealer. 
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